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have to have curves. The artists who don't
trust to Mr, Miyazaki's judgment can go on Sun-
days to his office and inspect the girls who come
for that purpose. They judge the girl's figures
by the proportions of their wrists and necks.
Most of the gkls earn around a 100 yen a month,
they come from middle class families and are
more often than not high school graduates. Those
of lower class families are usually too prejudiced
against modelling to go into the profession, for
prejudice still exists even as in the West. As a
result, the gkls, most of whom marry, usually
marry artists and they hate to pose for women
because it makes them feel ashamed.
The model's guild is a monopoly; if an artist
does not pay his bills or fails to behave in a gentle-
manly manner he is black-listed and hasn't a chance
in the world of getting a model anywhere else.
So a model's life in Japan is not the precarious
existence it is in many other countries where those
in the lower reaches often pose for improvident
artists.
Leaving Mr. Hiraoka with his swathed Venus
I went to the police department to find out just
how they felt about the foreign art situation.
One policeman declared that he was thankful the
artists removed thek objectionable paintings with-